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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final ; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriouslv. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, sil- 
ver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Tot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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PARKE-BERNET GALLERIES -: INC 


30 EAST 57 STREET * NEW YORK 22 
Telephone PLAzA 3-7573 Cable PARKGAL 


Hiram H. Parke - President 


Otto BERNET: ARTHUR SWANN : LESLIE A. Hyam : Vice-Presidents 
Epwarp W. Keyes - Secretary and Treasurer 
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CATALOGUE NUMBERS I TO 92 INCLUSIVE 


ALBERT LYNCH PERUVIAN: B. 1851 


/ 1.PORTRAIT OF A LADY. Bust-length portrait of a young woman in white lace 
10 “evening gown and cloak with fur-trimmed collar, a jeweled egret in her hair. Dark 
background. Signed at lower left ALBERT LYNCH. Cradled panel: 1334 x 10% inches 


JACK B. YEATS AMERICAN: 1839-1922 
2.STRAND RACES. A man in green and black striped sweater astride a brown 
Yy ~—horse, riding along a seashore at night. Low purple horizon. Signed at lower right 
JACK B. YEATS. Panel: 94 x 14 inches 


WILLIAM MERRITT CHASE, N.A. AMERICAN: 1849-1916 


3.RIVER AND BOATS. Launches with striped red and blue canopies and row- 

/ ~boats moored upon the rippling waters of a river, figures leaning against the rail of a 
covered wharf. Background of green woods. Signed at lower right WM. M. CHASE. 

Panel: 1014 x 16 inches 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


4. BROTHERS. Two nude children standing on a flowering embankment before the 
4 ~ green foliage of trees. Background of turquoise blue cloudy sky. Signed at lower left 
DAVIES. 12 x 614 inches 


Recorded in Royal Cortissoz, Arthur B. Davies, 1931, p. 21 


EMIL CARLSEN, N.A. AMERICAN: 1853-1932 
5. STILL LIFE. A blue and white porcelain plate standing upright before a flowered 


ecru wall, with Chinese snuff bottles and vases of iridescent glass in the foreground. 
Signed at lower left EMIL CARLSEN, and dated 1914. 18 x 15 inches 


GEORGE FULLER, A.N.A. AMERICAN: 1822-1884 
6.GIRL IN RED FACKET. Bust-length portrait of a dark-haired little girl looking 


ly _to half-right, in white frock with a scarlet fur-trimmed jacket. Dark background. 
(hy Signed at lower left G. FULLER, and dated 1881. 1614 x 12 inches 
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ARTHUR B. DAVIES AMERICAN: 1862-1928 


7.ECHO’S BROWS. Three nude maidens grouped in the foreground, another at 
the left facing away from the observer; before a background of trees and vines, with 
a serpent appearing among the upper gnarled branches. Signed at lower left A. B. 
DAVIES. 20 x 814, inches 
From the Ferargil Galleries, New York 

Recorded in Royal Cortissoz, Arthur B. Davies, 1931, p. 24 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 
8. FOREST AT SUNSET. Wood interior, the dark branches disclosing a view of a 


golden sunset reflected in a stream in the foreground. Signed at lower left a. H. 
WYANT. 1014 x 14% inches 
Collection of Joseph G. Snydacker, New York, 1922 


CONSTANT TROYON FRENCH: 1810-1865 


.g. RAIN CLOUDS. A sunlit green meadow enclosed by low woods in the distance, 
with a brown cow and three white and a black sheep standing in the immediate fore- 
ground, another cow followed by a herdsman and dog seen at the right. Signed at 
lower left c. TROYON. Panel: 1034 x 144% inches 


THEOPHILE DE BOCK DutcH: 1851-1904 
10. LANDSCAPE: HOLLAND. Green countryside with a thatch-roofed cottage at 


» the right flanked by trees and a board fence, and a peasant in a blue smock driving 


two cows; at the left an open field. Signed at lower right TH. DE BOCK. 


151%4 x 23 inches 


STANISLAS VICTOR EDOUARD LEPINE FRENCH: 1836-1892 
1.THE SEINE. View of the Seine bordered by buildings, the roofs outlined against 


j Lh Gg ‘a luminous sky; a sloping bank in the foreground with two fishermen conversing, 


washerwomen at the water’s edge, and a boy on a white horse wading before moored 
barges, the water reflecting the gray light. Signed at lower left s. LEPINE. 

1114 x 21 inches 
Collection of Mrs Sarah C. Taylor, 1909 


[NUMBER I2] 


PIERRE ALBERT MARQUET FRENCH: B. 1875 
/ ¥e 12.ENVIRONS D’ALGER. View from an elevated foreground of a wooded hill- 
} a 


side and the red roofs of buildings, with a curving bay enclosed by low hills in the 
distance; at the left a winding road. Signed at lower right MARQUET. 13 x 16 inches 
From Bernheim jeune, Paris, 1920 


[See illustration] 
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MAXIME EMILE LOUIS MAUFRA FRENCH: 1862-1918 
13. RIVERBANK FARM. Tall slender trees in sparse autumn foliage patterned 
against a clear blue sky and reflected in the rippling waters of a winding river; at the 
left a red-roofed white farm building. Signed at lower right MAuFRA, and dated 1917. 

233/44 x 2834 inches 


“From Durand-Ruel, Paris, 1920 


RICARDO CANALS y LAMBI SPANISH: B. 1876 
14.CAFE CANTANTE, SEVILLE. Arcaded interior with two women in green and 


~ pink Spanish costumes dancing on a stage, musicians in the background, the floor filled 


with figures in picturesque costumes surrounding tables with refreshments. Signed at 
lower left CANALS. 45 * 572 inches 
Painted in 1911 

From Durand-Ruel, New York 


Illustrated in Rafael Marquina, Ricardo Canals, Monografias de Arte, 1932, no. 5 


ALBERT ANDRE FRENCH: B. 1869 
15.BATHERS: LES CATALANS, MARSEILLE. Bathers on the veranda of a 


3 AG “bath house and descending steps towards the bright blue sea; buildings seen on a 


promontory in the distance silhouetted against the sky. Signed at lower right ALBERT 

ANDRE. 37/2 x 442 inches 

From Durand-Ruel, Paris 

Century of Progress Exhibition, Chicago, 1933, no. 670 

Illustrated in M. Ciolkowska, The Art of André, Impressionist, International Studio, 
March 1923, vol. 76, p. 460 


GUSTAVE LOISEAU FRENCH: 1865-1928 
16. FECAMP. Bright blue waters of the outer harbor, with small sailing vessels with 
colored sails seen before the clustered buildings and towers on the shore; a sloping hill 
forms the horizon beneath a vivid cumulus sky. Signed at lower left G. LorsrEAu, and 
dated 1924. 2114 x 25% inches 
From Durand-Ruel, Paris, 1928 


[NUMBER 17] 


ALBERT ANDRE FRENCH: B. 1869 


17. [HE AWNING. A woman in blue seated in profile before an open window, with 
a window box filled with plants of brightly colored flowers shaded by an awning; a 
400 vigw of the roofs of Montmartre and the white towers of the Sacré Coeur seen in the 
istance. Signed at lower left ALBERT ANDRE. 32 x 32 inches 
Painted in 1909 
From Durand-Ruel, Paris 
[See illustration] 
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[NUMBER 18] 


MAXIME EMILE LOUIS MAUFRA FRENCH: 1862-1918 


18. KERHOSTIN, BRITTANY. Houses on a green shore overlooking the blue sea, 
_.the water lapping a sandy beach in the foreground; in the middle distance a lugger 
“with red sails. Cumulus sky reflecting the rose light of a sunset. Signed at lower right 
¢ * maurra, and dated rgrt. 233/44 x 32 inches 


From Durand-Ruel, Paris, 1920 
[See illustration] 


JAN FERDINAND MONCHABLON FRENCH: 1855-1904 
a9. FIELDS NEAR FRESNES, HAUTE-MARNE. Wide expanse of cultivated 
“© countryside extending to a low horizon, beneath a summer sky; in the foreground a 


woman is hoeing; in the middle distance several laborers in a golden hayfield. A 
church spire and red-roofed houses appear above the brow of a low hill at left. Signed 
at lower right JAN MONCHABLON. 2114 x 2834 inches 


[NUMBER 20] 


STANISLAS VICTOR EDOUARD LEPINE FRENCH: 1836-1892 


20.BORDS DE LA SEINE. The blue waters of the Seine animated with figures in 
skiffs and a steamboat, a group of washerwomen on the shore in the foreground, and 
a boy seated on a green embankment at the right; buildings border the banks at either 
/, side, with an arched bridge in the distance. Signed at lower right s. LEPINE. 
CO° 15 x 24 inches 
From Durand-Ruel, Paris, 1895 
[See illustration] 


/ ALBERT BESNARD FRENCH: 1849-1934 
OG e21.HEAD OF A WOMAN. Bust portrait of a fair-haired young girl, smiling and 

looking to half left, in blue square-necked gown. Signed at upper left A. BESNARD. 
Pastel: 16 x 1234 inches 


ANTON MAUVE DutcH: 1838-1888 


22.PEASANT AND COW. A man standing by a black and white cow before a 

board fence in a green meadow, at the right a red-roofed gabled house rising above 

trees silhouetted against a luminous gray sky. Signed at lower right A. MAUVE. 
Cradled panel: 1134 x 15% inches 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


23. SHEEP. Three black and a white sheep grazing in a flowering pasture before a 


sD background of woods. Signed at lower right cH. JACQUE, and dated 1876. 


Cradled panel: 1234 x 19 inches 


ALBERT NEUHUYS DutcH: 1844-1914 
24. MOTHER AND CHILD. A cottage interior, with a peasant woman in white 
cap and gray skirt, seated before a cradle, dressing a child which she holds on her knee. 
Signed at lower left ALBERT NEUHUYS. 18Y2 x 14 inches 
Collection of J. B. Laughlin 

From Scott & Fowles Co., New York, 1910 


JEAN BAPTISTE ARMAND GUILLAUMIN FRENCH: 1841-1927 


25. MORNING IN CROZANT. A blue river shaded by overhanging leafy boughs, 
at the left a sloping shore grown with high trees reflecting the sunlight; a rose-tinted 
hill in the background. Signed at lower left GUILLAUMIN. 2334 x 2834 inches 


From the Galerie Druet, Paris 


ALBERT ANDRE FRENCH: B. 1869 
26. BOUQUET BEFORE A WINDOW. Lavender roses, marguerites and emerald 
‘green leafage contained in a flowered pitcher, placed before the iron balustrade of a 
roof, overlooking a view of roof-tops in the distance; at the side a potted plant and 
porcelain porringer. Signed at lower right ALBERT ANDRE. 32 x 2534 inches 
From Durand-Ruel, Paris 

Exhibition of Modern French Paintings, Minneapolis Institute of Arts, 1921, no. I 
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[NUMBER 27] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


27.CAFE DE LA PAIX: PARIS. Corner of a street at evening with picturesque 


f shops with lighted windows, the white facade of the Café Restaurant de la Paix at the 
CO right. Signed at lower left J. c. CAZIN. 


1814 x 15 inches 
[See illustration] 
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[NUMBER 28] 


AUGUSTIN THEODULE RIBOT FRENCH: 1823-1891 


_28.LA LECON DE CHANT. A fair-haired youth in white shirt standing in the 


light of a candle, singing from a music sheet; at his side, a little girl in profile with 
hands folded, listening anxiously. Dark background. Signed at lower left T. RIBoT. 
22% x 161% inches 
[See illustration] 
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[NUMBER 29] 


JOSEF ISRAELS DutcH: 1824-1911 


29. THE OLD TAR. An old peasant man wearing a brown jacket seen in profile, 
smoking a pipe which he holds with his right hand; seated beside a table, before a 
mug of beer. Signed at lower left JOSEF ISRAELS. Panel: 17% x 12% inches 


Co Collection of J. G. Snydacker, New York, 1922 


[See illustration] 


JOSEF ISRAELS DutcH: 1824-1911 


30. THE OLD COOK. Smiling portrait of an old peasant woman depicted at three- 


VE guarter-length seated, wearing a Dutch cap and blue apron, and holding a jug in her 
gd hand. Signed at lower left JOSEF ISRAELS. Panel: 174 x 12% inches 


Collection of Joseph G. Snydacker, New York, 1922 


II 


[NUMBER 31] 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 


31.LA CLAIRIERE EN AUTOMNE. A sunlit clearing bordered by tall trees in 
golden and brown foliage, a ridge of low blue mountains seen in the far distance; in 


Bs 7 » the foreground a small body of water reflecting the cloudy blue sky. Signed at lower 
x 


/06 


~ left N. praz, and dated °76. Panel: 7 x 11 inches 


Collection of Louis Sarlin, Paris, 1918, no. 38 
From the John Levy Galleries, Paris 


[See illustration] 


GEORGES WASHINGTON FRENCH: 1827-1900 


“32. ARAB ENCAMPMENT. Arabs in native costumes setting up an encampment, 


with a man driving a peg in the foreground, others surrounding a campfire at the left, 
their horses grazing; a clearing enclosed by woods at the right. Signed at lower left 
G. WASHINGTON. 24 x 30 inches 


10s 


[NUMBER 33] 


EUGENE FROMENTIN FRENCH: 1820-1876 


33. ARAB BOYS AT PLAY. Youths in colorful Oriental costumes in a clearing, in 
animated play; wooded background beneath a cloudy blue sky. Signed at lower right 
EUG. FROMENTIN, and dated at lower left ’67. Cradled panel: 102 x 13% inches 


be 


[See illustration] 


MARIE DIETERLE FRENCH: B. 1860 


34. HOMEWARD BOUND. Late afternoon, with a group of three cows standing in 
ff Are foreground of a green meadow, a peasant in blue smock driving others along a 
slope at the left, before a view of a lake. Blue sky with cumulus clouds suspended 
above a cliff at right. Signed at lower right MARIE DIETERLE. 2334 x 2934 inches 


at 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


35. LE CHEMIN BOISE. A clearing bordered by low woods at right and left, with 
bending trunks and feathery gray-green foliage screening a bright blue cloudy sky. 
A woman followed by a child advances into the foreground; another bends to gather 


fagots at the right. Signed at lower left coror. 15 x 18! inches 
' Painted about 1870 
4 lp ~Purchased from the artist 
1d OG 


- Collection of Madame Chollet 
Collection of M. Passé 
From Bernheim jeune, Paris 
Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 11, p. 230, 
no. 1972 bis, illustrated p. 231 


[See illustration] 
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[NUMBER 36] 


THOMAS COUTURE FRENCH: 1815-1879 


36. PORTRAIT DE JEUNE FILLE. A young woman with dark hair covered with 
wa, flowing veil, her head tilted to the right, and hands crossed upon her breast holding 
a gray-blue mantle. Signed at left with initials T. c. 22 x 17 inches 


Recorded and illustrated in Thomas Couture, Sa Vie—Son Oeuvre—Son Caractére— 
Ses Idées—Sa Méthode, by himself and grandson, pref. by Camille Mauclair, 
1932, p. 156, illus. opp. p. 41 


[See illustration] 
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[NUMBER 37| 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 


/, 37. ODALISQUE. Figure of a woman seated on a stone bench before a curtain of 
¢ “autumn foliage, a fan at her side; in rose, blue and white Oriental costume, with 
jeweled and veiled headdress. Signed at lower left N. praz, and dated 65. 


Panel: 18 x 11% inches 
[See illustration] 
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[NUMBER 38] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
38. WOODS AND STREAM ON A SUMMER DAY. The light of a cloudy sun- 


_-set sky reflected in the smooth waters of a winding river, bordered at the right by a 


sloping grass embankment grown with trees in full foliage; in the distance at left low 
woods form the horizon. Signed at lower right DAUBIGNY. 


Cradled panel: 15% x 26 inches 
[See illustration | 
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[NUMBER 39] 


EUGENE LOUIS BOUDIN FRENCH: 1824-18098 


39.PORT OF TROUVILLE. The harbor with figures in dinghies and other small 
craft moored by the banks, square-rigged vessels anchored by ie farther shore with 
masts silhouetted against a gray sky; low hills and buildings in the right distance. 
Signed at lower right E. BouDIN, and dated °72. 1234 x 1814 inches 


From Durand-Ruel, Paris and New York 
Loy Century of Progress Exhibition, Chicago, 1934, no. 157 
Boudin Exhibition, Chicago, 1935, no. 19 
Described and illustrated in R. L. Benjamin, Eugéne Boudin, 1937, p. 186, illus. p. 126 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
40.SOUVENIR DE ZUYDCOOTE. Sloping foreground with trees growing on the 
hillside at left, and the gabled roofs of cottages appearing over the brow of the hill; a 
man carrying a shrimping net follows a path into the foreground. Cloudy twilight 
sky, with the fading light of a sunset on the horizon. Signed at lower left coroT. 
A - 2934 x 51 inches 
‘fe LG0 Painted in 1865-70 
Ot had Collection Jaquette 
Collection Schauss 
Collection Hecht 
Collection Cottier, Paris, 1892, no. 19 
From Durand-Ruel, Paris 
World’s Columbian Exposition, Chicago, 1893, p. 151, no. 3074 
Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 11, p. 106, 
no. 1543, illus. p. 107 


[See illustration] 
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[NUMBER 41] 


_ PAUL JEAN CLAYS BELGIAN: 1819-1900 
f() “41.IN HOLLAND WATERS ON A SUMMER DAY. A Dutch fishing boat with 
sails slacked to dry, anchored on the broad mouth of the Scheldt, with figures in 
dinghies approaching her port side; a schuyt under sail in the background at right; 
lighthouses appear on the low horizon. Signed at lower right P. J. CLAYS. 

Panel: 291% x 232 inches 


[See illustration] 
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[NUMBER 42| 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


42. SHEPHERDESS AND SHEEP. A shepherdess in blue blouse and gray apron, 
holding a staff and leaning against a tree trunk, before a grove of oak trees, her flock 
grazing in the flowering foreground. Open pasture land extends into the distance at 
right, forming a low horizon beneath a luminous sky partly screened by trees. Signed 
atlower left cH. JACQUE. 3214 x 2534 inches 
Collection of Sir John Day, London 

From the Henry Reinhardt Gallery, Chicago 


[See illustration | 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
43. HAYDEE. Full-length portrait of a woman in long white gown and trailing cream- 
colored wrap patterned in black, with a figured kerchief about her head; seated on a 
boulder, resting the left arm on a ledge of rock, and holding a mandolin. In the back- 
ground, a high brown cliff bordering a sea extending at the left, with a lighthouse 
on the shore, and a sailing vessel approaching the bank. Signed at lower right coror. 


: 


f } 
Vers 2314 x 17 inches 


o f8S Ne iJ 
Sf ifif ¥ f ¢ 


: Note: According to Robaut (v. infra), this famous figure subject by Corot was a 
portrait of Emma Dobigny. It was sold by the artist to M. Gandouin. 


Painted about 1870-72 

Collection Gandouin 

Collection Perreau 

From the Goupil Gallery, Paris, 1887 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 111, p. 240, 
no. 1997, illustrated p. 241 
Described and illustrated in C. Bernheim de Villiers, Corot, Peintre de Figures, 1930, 
no. 289 
[See photogravure] 
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LERNER: 


HAYDEE 
Jean Baptiste Camille Corot 


[NUMBER 44] 


EUGENE ISABEY FRENCH: 1803-1886 


44. HE TEMPEST. A lighthouse lashed by a pounding sea, the light beaming 


before a sky of heavy nimbus clouds, the fading orange sunlight breaking through the 
clouds at the left. Signed at lower left with initials E. 1. 


Cradled panel: 23% x 162 inches 
[See illustration] 


Or 
a) 


[NUMBER 45] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


45: HARVEST FIELD. Low ceiling of fleecy cumulus above a golden hayfield, with 


J ) y@», three figures gathering the mown hay into sheaves in the foreground, others on hay 
/ » § @ & carts and coniform haystacks in the middle distance. In the background low hills 
f 4 partly in shadow and partly warmed by sunshine. Signed at lower right J. c. cazin. 


32 x 3934 inches 
[See illustration] 
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[NUMBER 46] 


* LEON AUGUSTIN L’HERMITTE FRENCH: 1844-1925 
48.COWHERD IN RIVER LANDSCAPE. A river with reeds growing by the 
bank, bordered by a row of trees at left with sunlight filtering through the branches. 
Cows graze along the sloping shore; a herdsman in sabots rests in the foreground 

- accompanied by his dog. In the distance an arched iron bridge, and a fisherman in a 
skiff moored upon the water. Signed at lower right L. LHERMITTE, and dated 1904. 
Pastel: 36 x 48 inches 


[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


47- ORPHEUS SALUTING THE DAWN. Orpheus in rose mantle, standing in 
the foreground with arms outstretched, holding a lyre, gazing towards the light of a 
rising sun; at the right a wood of tall trees in full foliage partly screening the sky, 
and buildings silhouetted on the horizon. Outlines of low hills in the distance. Signed 
at lower right Corot, and dated 1865. 784 x 54 inches 


Note: The sketch for this important painting, recognized as one of Corot’s major 
imaginative works appears in Robaut (v. i.), no. 1632; and is illustrated in Moreau- 
Nelaton, Corot, Raconté Par Lui Méme, 1924, fig. 195. 

Collection of Paul Demidoff, Paris, 1868, no. 11 

Collection of Francis Petit, Paris, 1875 

Collection of Daniel Cottier, New York, 1892 

From Durand-Ruel, Paris and New York 

Exposition, L’Ecole des Beaux-Arts, Paris, 1875, no. 13 

Illustrated in the Gazette des Beaux-Arts, November, 1873, vol. u, P- 429 

Illustrated in L. Roger-Miles, Album Classique des Chefs-d’oeuvre de Corot, 1895, 
pl. 38 

Illustrated in Maurice Hamel, Corot et Son Oeuvre, 1905, vol. u, pl. 44 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. m1, p. 142, 
no. 1634, illus. p. 143 
Illustrated in Frangois Fosca, Corot, 1930, no 53 


[See illustration] 


28 


[NUMBER 47] 


[NUMBER 48] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


48. THE REPENTANCE OF SIMON PETER. Haloed figure of the apostle in 
brown robe, standing in profile in a garden enclosed by a wooden fence and gate in the 
background, trees and the white wall of a building at the right. Starlit evening sky. 
Signed at lower left J. c. cAzIN, and dated 1880. 56 x 6614 inches 


[See illustration] 
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[NUMBER 49] 


HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


49. THE LOIRE AT HERISSON. A lake bordered by a group of tall oaks screen- 

ing a luminous blue summer sky, the light reflected in the water; three fishermen ap- 

», Pear on the bank in the foreground, another figure follows a rutted road at right 
© @ Gisappearing into woods. In the middle distance, houses before a view of low hills. 
Signed at lower right . HARPIGNIES, and dated ’97. 26 x 321% inches 


[See illustration] 


31 


| 


a 


y 


> & 


£ 
ae A 


> 


of 


e 


[NUMBER 50] 


ADOLF SCHREYER GERMAN: 1828-1899 


50. THE COURIER. Six galloping horses rushing over a snow-covered road, draw- 
ing a covered sleigh, two mounted by Wallachians urging them with whips, the three 
leading horses crossing a low wooden bridge over a narrow stream which flows into 
the left foreground; a following horseman appears through the mist of snow in the 


44 background. Hills enclose the view at right, beneath a leaden sky. Signed at lower left 


AD. SCHREYER. 2614 x 341% inches 
Collection of J. F. Knapp, Frankfurt-am-Main 

From M. Knoedler & Co., Inc., New York 

From the Henry Reinhardt Galleries, Chicago 


[See illustration] 
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[NUMBER 51] 


FELIX ZIEM FRENCH: 182I-IQII 


51.LANDING OF THE DOGE. The blue waters of the Lagoon with the state 
barge approaching the Molo, before the Doge’s Palace and the Piazzetta. Figures 
animate the sunlit quay, and disembark from the gondola in the foreground, the 
leading figure in a scarlet robe. Signed at lower left zreM. 321% x 472 inches 


[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 

52. ALLEE DU JARDIN DE GIVERNY. A path leading to the artist’s house, 

shaded by the overhanging branches of trees in dark green foliage, and bordered by 

> beds planted with a colorful profusion of flowers in full blossom. Deep blue sky 
o . la ge) glimpsed between the branches. Signed at lower right cLAUDE MONET, and dated 1900. 
ies 35 x 36 inches 


Note: Another of this noted series of views of Monet’s garden is illustrated in 
Arséne Alexandre (v. infra), and described on pp. 107-108. 


From Durand-Ruel, New York 
Cf. Arséne Alexandre, Claude Monet, 1921, pp. 107-108, and pl. opp. p. 108 


[See illustration] 
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[NUMBER 52] 
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[NUMBER 53] 


CLAUDE MONET FRENCH: 1840-1926 


53. CITRONS. A branch of lemons, with yellow-green leafage, and heavy with fruit, 
hanging before a pastel shaded wall. Signed at upper right CLAUDE MONET, and dated 


84. 2534 x 2114 inches 
From Durand-Ruel, New York 


[See illustration] 
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[NUMBER 54] 


ODILON REDON FRENCH: 1840-1916 


54. SLEEPING CAT. A cat asleep on an emerald green cushion; background of 
golden yellow patterned with water leaves and lily pods in blue, green, mauve and 
Wz fawn. Signed at lower left ODILON REDON. 22 x 1514 inches 


From Joseph Hessel, Paris, 1920 
[See illustration] 
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PAUL GAUGUIN FRENCH: 1848-1903 
55. INCANTATION, TAHITI. Woodland scene, with emerald green grass and trees 
with mauve-shaded trunks, a nude girl standing at the edge of a stream at right 
watching a native figure, in red tunic and purple cloak, uttering magical words for 
exorcism over the brown earth in the foreground. A red horse appears amid the trees 
in the centre background. Signed at lower left p. GAUGUIN, and dated 1902. 
a 26 x 2934 inches 
From the Galerie Barbazanges, Paris 
From the Howard Young Galleries, New York 
Exhibited at the Howard Young Galleries, New York, 1922 
Described and illustrated in Arséne Alexandre, Paul Gauguin, Sa Vie et Le Sens de 
Son Oeuvre, 1930, p. 175 
Recorded and illustrated in John Rewald, Gauguin, 1938, p. 136 (entitled 
L’ Apparition) 
[See illustration] 
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NUMBER 55] 


[ 


CLAUDE MONET FRENCH: 1840-1926 
56. CHAMP DE COQUELICOTS. A wide field of scarlet poppies, bordered in 
the middle distance by low trees and a red-roofed farmhouse at the right; beyond are 
aa sloping green hillsides rising beneath a summer sky with moving cumulus clouds. 
f ¢ Y 2 J S%gned at lower left cLAUDE MONET. 26 x 32 inches 
’ Painted in 1888 
From the Howard Young Galleries, New York 


[See illustration] 
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EDOUARD MANET FRENCH: 1832-1883 


57. LE PETIT LANGE. Full-length figure of a small boy in brown coat and culottes, 
wearing a round brimmed black hat, and gray gaiters, carrying in his right hand a 
bow and scarlet toy. Signed at lower right ED. MANET, and inscribed a Mme. N. Lange. 


46 x 28 inches 
Presented by Manet to Madame Lange 


From the Tannhauser Gallery, Munich 
/ g. [0 y _ Collection A. M. Mueller, Solothurn, Switzerland 

: From the Howard Young Galleries, New York, 1930 
Illustrated in Julius Meier-Graefe, Edouard Manet, 1912, p. 113, fig. 58 
Illustrated in Der Cicerone, vol. v, May Ist, 1913, p. 324, fig. 20 
Described in A. Tabarant, Manet, 1931, p. 89, no. 59 
Described and illustrated in Jamot, Wildenstein and Bataille, Manet, 1932, vol. 1, 

p. 124, no. 72 and vol. uy, pl. 44, fig. 113 


[See photogravure]| 
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Le Petit Lange 
Edouard Manet 


titty ‘ a ee 

Ay ins os “tah eet: 
on ie 

o Cat 


» 


a ~~ 7 
me iat ie ae 
rer a 


[NUMBER 58] 


hwWo- 
ANDRE DERAIN FRENCH: B. 1880 


58. ROSES. White blossoms upon a light brown table, surrounding a glass vase con- 

taining a pink and a white rose in full bloom. Buff yellow background. Signed at 

lower right A. DERAIN. 13 x 1814 inches 
[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 

, av 59. FIGURES IN SUNSHINE. Two children in the foreground of a yellow-green 
fz field of long grasses, the middle distance with a row of tall slender trees with delicate 
foliage shaded in blue and flickering before a pale sky; in the far distance a ridge of 
blue hills. Signed at lower left CLAUDE MONET, and dated ’87. 2834 x 3614 inches 


& 


[See illustration] 
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[NUMBER 59] 


CAMILLE PISSARRO FRENCH: 1831-1903 
60.LA COUR DE L’EPICERIE, BERNEV AL. Courtyard before a grocery shop, 


with two figures, one in red, standing before the entrance, another ascending steps at 
centre beyond a brick wall. Tall trees at right shade the foreground; which is enclosed 
by a clipped hedge. A pale blue sky silhouettes the roofs of the buildings and trees 
growing within the court. Signed at lower right c. PISSARRO, and dated 1900. 


26 x 21 inches 
Collection Caspari 


From Durand-Ruel, Paris 

From Wildenstein and Co., Inc., New York, 1926 

C. Pissarro Exposition, Galerie Durand-Ruel, Paris, 1901, no. 41 
Illustrated in Les Arts, October 1926, vol. 10, p. 238 

Illustrated in color in Coronet Magazine, May 1938, vol. 4, p. 22 


Described and illustrated in L. P. Pissarro and L. Venturi, Camille Pissarro, 1939, 
vol. 1, p. 240, no. 1149, and vol. nu, pl. 228, no. 1149 


Described and illustrated in Lionello Venturi, Les Archives de ’Impressionnisme, 


1939, vol. m1, p. 46 


[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 


61.PEUPLIERS AU BORD DE L’EPTE. Rows of slender poplars in fresh green 
foliage, silhouetted one against the other in a rhythmical pattern before a rose-tinted 
sky, and reflected in the river which fills the foreground. Signed at lower right CLAUDE 
MONET, and dated ’or. 3614 x 29 inches 
Note: The famous series of Peupliers, painted in 1890-1, was exhibited at Durand- 
Ruel’s in 1892; each version representing the same scene at different hours of the day, 
the principal variation in the composition being in the introduction of additional trees 
and upper foliage. Cf. for example Gustave Geoffroy, Claude Monet, Sa Vie, Son 
Temps, Son Oeuvre, 1922, op. p. 236 and Leon Werth, Claude Monet, 1928, p. 44. 


-From Durand-Ruel, Paris and New York 


yh 


[See illustration] 
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[NUMBER 61] 
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A, G & ‘From the Galerie Georges Petit, Paris 


JEAN FRANCOIS RAFFAELLI FRENCH: 1850-1924 
62.PLACE DE LA TRINITE, WINTER. Pedestrians and cabs, and a horse- 


drawn bus, animating the square and the street in the foreground, a corner building 
seen at the right; before a view of the Church of La Trinité with triple-arched 
entrances half-hidden by trees in golden foliage, and the towers rising before a blue 
cloudy sky. Birds on the wing at left. Signed at lower left J F RAFFAELLI. 

313/4 x 232 inches 


From the Howard Young Galleries, New York 
Exhibited at the Howard Young Galleries, New York, 1922 


[See illustration] 
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[NUMBER 62] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
63. ROSY MORNING. Glowing orange light of a sunset reflected in a river which 
bisects the middle distance, and brightening a flowering meadow in the foreground 
where a woman stands by two slender trees. On the water a sailing vessel, before 
houses on the distant shore. At the left a house with lighted window partly screened 
1/00 4y bushes behind a stone wall. Signed at lower left G. INNESS, and dated 1894. 

30 x 45/2 inches 

From the George Inness Sale, New York, 1895, no. 78 


0° 


[See illustration] 
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[NUMBER 64] 


GIOVANNI BATTISTA UTILI DA FAENZA FLORENTINE: FL. 1515 


64. MADONNA AND CHILD WITH ANGEL. Three-quarter-length seated figure 
of the Madonna in rose gown and dark green mantle, offering her breast to the Child 
standing on her knee; at the left an angel holding a vase of flowers. Landscape 


background. 19 x 13% inches 
Note: Attribution given by Dr. Wilhelm Valentiner. 

Collection of Eugene Fischoff, Paris, 1913, no 77 (as by Piero Pollaiuolo) 

Collection of Henry Willett, Esq., Brighton 

From the Galerie Sedelmeyer, Paris (as by Piero Pollaiuolo) 

Collection de Somzée, Brussels, 1901 

Exhibited at the Royal Academy, London, 1887, no. 179 (as by Piero Pollaiuolo) 

Exhibition of the Fifth Hundred of Paintings by Old Masters, Paris, 1899, no. 72 

Described and illustrated in the Fifth Hundred of Paintings by Old Masters, Paris, 
1899, p. 86, no. 72 (as by Prero Pollaiuolo) 


[See illustration] 
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[NUMBER 65] 


SCHOOL OF ANTWERP FLEMISH: XVI CENTURY 
, 65. MADONNA AND- CHILD. The Virgin at three-quarter length, in blue-green 


gown trimmed with fur and henna red mantle with transparent wimple, seated upon 
OO = semicircular architectural throne with winged putti surmounting the pilasters; she 
holds the nude Child upon a white cloth on her knees, to Whom she offers a fruit. 
At either side are ornamental urns; behind her a parapet beyond which is a landscape 

of trees, figures upon a river bank and before a building, and distant mountains. 
Cradled panel: 2834 x 24/2 inches 


[See illustration ] 
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ADRIEN YSENBRANT FLEMISH: CG. 1485-155! 


66. MADONNA AND CHILD. Half-length figure of the Madonna in green hooded 
cloak with fur-lined sleeves showing crimson sleeves of her gown, and wearing a trans- 
parent white wimple. She offers her breast to the nude Child Whom she supports on 
a white cloth, holding an apple. She is seated before a red cloth-of-honor with Gothic 
design; before her at the left a table with still life, including a knife, bread, and a 
bowl of porridge. Panel: 184 x 12% inches 
Note: Dr. Friedlaender (v. infra) described this beautiful composition as tracing 
back to the work of Gerard David, the motif originally taken from a painting by 
Rogier Van der Weyden, known in certain replicas and popular in the work of 
Ysenbrant and his followers. 


f _, From Dowdeswell & Co., London, 1903 
f ]bo Collection of Joseph Cremer, Berlin, 1929 
Century of Progress Exhibition, Chicago, 1933, no. 42 
Described and illustrated in Max J. Friedlaender, Ein Madonnenbild Gerard David's, 
Im Kaiser Friedrich Museum, Jahrbuch der Koeniglich Preussischen Kunst- 
sammlungen, Berlin, 1906, vol. 27, p. 144, no. 9, illustrated p. 145 
Described in Max J. Friedlaender, Die Altniederlaendische Malerei, 1924, vol. XI, 
p- 137, no. 195a 
Illustrated in Alfred Scharf, Die Primitiven der Sammlung Cremer, Der Cicerone, 


1929, vol. XXI, p. 259 
[See photogravure] 


ANDREA DI BARTOLO (Attributed to ) SIENESE: FL. 1389-1426 
67. MADONNA AND CHILD. The Madonna, in white and gold gown and dark 
Loo 


_hooded mantle, at full-length seated upon a cushion on a red floor patterned in gold; 
she holds the Child in crimson and white draperies, offering her breast. At either side 
four flying angels, two supporting her crown. Gold background, with bulino halos. 
Original frame, in shadow box. Panel: 1634 x 1434 inches 

Note: Attribution given by Raimond van Marle. Formerly attributed to School 
of the Marches by Mr. Bernard Berenson; and by Prof. Lionello Venturi to Frances- 
cuccio Ghissi (1929). 


From Kerr Lawson, Florence, 1910 


56 


Madonna and Child 
Adrien Ysenbrant 


[NUMBER 68] 


JACOB GERRITSZ CUYP DutTcH: 1594-1651 


68. PORTRAIT OF A MAN. Bust-length figure of a bearded man, turned slightly 
to the right, and looking towards the observer with a smile; wearing a black doublet 
with white lawn collar, black coat and black skull cap. Shaded gray background. 
Inscribed at lower right AE. tatis. °74, and signed J.c. cuyp, fecit (the initials J.G. 
somewhat effaced) and dated 1649. Cradled panel: 29 x 23% inches 


Note: Authenticated verbally by Comm. C. Hofstede de Groot in 1908. 


Collection of Prince Demidoff 
Collection of Richard Bayley, Esq. 


[See illustration] 
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MEINDERT HOBBEMA DutcH: 1638-1709 


69. STREAM IN A F OREST. A stream flowing into the foreground bordered by a 
wooded bank, with high trees in turning foliage screening the vault of blue cumulus 
sky; a figure is seen crossing a wooden footbridge in the middle distance, others walk- 
ing through a sunlit clearing on the shore. Beyond them, open fields and a house. 
Cradled panel: 19 x 16 inches 


Note: The above painting, when in the possession of the Howard Young Galleries, 
ture before me on wood 48 x 41 C.m. of a woody landscape with a bridge and a farm- 


house further back, I consider a genuine, characteristic and beautiful work of Meindert 
Hobbema. It is of his best period.” 


yg) 
’ Wg L O “was accompanied by an endorsement by Dr. Wilhelm von Bode, which read: “The pic- 


Collection of James P. Labey, Paris, 1927 
From the Howard Young Galleries, New York 


[See illustration] 
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[NUMBER 69| 
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[NUMBER 70] 


DIONYS VERBURGH DutcH: FL. 1680-1708 


30.ON THE RHINE. View of the river winding into the distance, a steep precipice 
of rocks and a waterfall at the left, with the Lorelei at the summit; in the foreground 
numerous figures in various occupations—chopping wood, bathing, and in small boats 


“approaching the shores—with travelers on a road leading through a wood at right. 


In the distance a view of the clustered houses and church spires of Bingen. 
44 x 53 inches 


Note: Attribution given by Comm. Cornelis Hofstede de Groot in 1908 ; confirmed 
in 1921 by Mr. W. Martin. 


Collection of Louis R. Ehrich, New York, 1895, no. 39 (as by Herman Saftleven) 
[See illustration ] 
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[NUMBER 71] 


RICHARD WILSON, R.A. BRITISH: 1714-1782 


71.APOLLO AND THE FOUR SEASONS. A temple on the shore of a lake, with 
sculptured figure of Eros bordering the water, and tall trees in autumn foliage sil- 
houetted against a twilight sky; on the shore in the foreground four figures represent- 
ing the Seasons dancing i in a circle with two amors nearby, and Apollo at the left 
playing his lyre; in the distance ruins and hills. 4014 x 51 inches 


From Arthur Tooth & Sons, Ltd., London, 1925 
Engraved by Wollets 
[See illustration ] 
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[NUMBER 72| 


JOHN JACKSON, R.A. BRITISH: 1778-1831 
~72.PORTRAIT OF A GENTLEMAN. Waist-length portrait to half-right, of a 


yg, “Sentleman with powdered hair and aquiline features, in blue coat with high white 


we 


‘4 stock and colored waistcoat. The right arm sketched in, leaning on his chair-back. 
Dark background shading to red and blue at the right. 28 x 2334 inches 
Century of Progress Exhibition, Chicago, 1933, no. 197 

[See illustration ] 
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[NUMBER 73| 


BRITISH SCHOOL XVIII Century 
ss P 73- VISCOUNT TORRINGTON. Portrayed at waist length to half right, looking 
LUO “at the observer, in dark blue coat lined in white, and white waistcoat with gold buttons, 

with white stock and jabot. Shaded gray background. 30 x 25 inches 


[See illustration ] 
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[NUMBER 74] 


JOHN (OLD) CROME BRITISH: 1768-1821 


74. VIEW IN NORFOLK. A view of wide wooded country and houses with smok- 


9, ing chimneys, sheep grazing on a plain in the middle distance. Trees frame the view, 
L 
—_—) ; 


growing in an elevated foreground, where sheep and donkeys graze on the banks of 
gS f* a rushing stream. 


24. x 1914 inches 
Collection of Viscount Leverhulme, New York, 1926, no. 54, illustrated in the 
catalogue 


9 


= 


Recorded in C. H. Collins-Baker, Crome, 1921, p. 19 


[See illustration] 


[NUMBER 75] 


JEAN HONORE FRAGONARD (ArrrieuTep To) FRENCH: 1732-1806 


75-SLEEPING SHEPHERDESS. A young shepherdess wearing a white blouse with 

blue bodice, rose skirt and yellow apron, seated leaning against an embankment, a 

Z Soat at her side. In the background a hut and trees half concealing a glimpse of sky 

| +7 hae: the right. 16 x 1234 inches 
Note: Based on a composition by Boucher. 


From the Oldborough Collection 


[See illustration] 
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[NUMBER 76] 


ARTHUR B. DAVIES AMERICAN: 1862-1928 
76. JEWEL-BEARING TREE OF AMITY. Landscape with trees enclosing a pool 
at centre, with mirror-like surface of the water reflecting exotic growths on the farther 
bank; two nudes in the foreground, one in a blue mantle; and a three-quarter-length 
figure of a woman, with back to the observer, in a harlequin cape appearing at the 
immediate right; at the left three figures grouped upon a flowering greensward 
beside the jewel-bearing tree. 1814 x 40 inches 
Painted in 1912 
From the William Macbeth Gallery, Inc., New York 
Century of Progress Exhibition, Chicago, 1933, no. 447 
Illustrated in F. Newlin Price, Davies the Absolute, International Studio, June 1922, 

vol. 75, p. 213 
Recorded in Royal Cortissoz, Arthur B. Davies, 1931, Pp. 27 

[See illustration] 


66 


[NUMBER 77] 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


77- WILLOW BOUGHS: YOUTH. Nude figures of nymphs in varied graceful 
poses, standing and reclining on the mountainous green bank of a cascading stream. 
f Signed at lower left a. B. DAVIES 30 x 18 inches 
| — * 
Ch 


From the Ferargil Gallery, New York 
Recorded in Royal Cortissoz, Arthur B. Davies, 1931, p. 36 


[See illustration] 
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[NUMBER 78] 


JEAN CHARLES CAZIN FRENCH: 1841-1901 


78. SOLITUDE. Cultivated fields, with rows of planting in perspective, low trees 
and farmhouses in the middle distance overlooking a ravine, the slope at the right 
4 O ~ crowned by thick woods. Cumulus gray sky. Signed at lower left J. c. CAZIN. 
23% x 29 inches 
[See illustration] 


HENRI EUGENE AUGUSTIN LE SIDANER FRENCH: 1862-1939 


Dnt 
Uv 4, 4, 79. CANAL AND HOUSES. Houses bordering a canal at evening, a lighted window 
at the left reflected in the blue waters, and a garden wall curving into the foreground. 
Turquoise blue sky. Signed at lower right LE SIDANER. 2834 x 3614 inches 
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[NUMBER 80] 


FRITS THAULOW NorweEGIAN: 1847-1906 


80. AFTER RAIN, MONTREUIL. Dark rippling water in the foreground, 
bordered by a line of houses with lighted windows, the gabled roofs and chimneys 
outlined against a deep blue sky filled with scattered clouds. Signed at lower right 


, FRITS THAULOW. 252 x 34 inches 
7 = [See illustration] 
JULES GIRARDET FRENCH: B. 1856 


: 


2 


“a 


81.FLIRTATION. A mounted officer on a road at the left, throwing kisses to a 
peasant girl watching two sheep on the bank of a pond in the foreground. Wooded 

Co landscape background. Signed at lower left JULES GIRARDET, and dated 1883. 
@ 21 x 2534 inches 
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[NUMBER 82] 


JAN AUGUST HENDRIK LEYS BELGIAN: 1815-1869 


82. REMBRANDT’S STUDIO. A brightly lighted interior, with the artist seated at 

“, the left before a casement window, his back to the observer, sketching a young woman 

Gy in yellow and pale blue gown, seated to half right; at her side a child in saffron 

: frock, brown jacket and cap, looking towards the easel. Signed at lower left 1. LEYS, 

and dated 1852. Cradled panel: 18 x 14 inches 
Collection of Charles T. Yerkes, New York 


[See illustration] 
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CARLO GRUBACS VENETIAN: FL. 1840-1870 
83. VENETIAN REGATTA. A Grand Canal with festive gondolas lined up to pre- 


pare for a race, with spectators in boats in the foreground, and on the quay at left, 
others grouped at the various windows of palazze gaily decked with banners. 


i, 2534 x 342 inches 


Note: Very similar in composition to paintings of the same subject by Guardi 
and Canaletto. 
Cf. Giuseppe Fiocco, Francesco Guardi, 1923, pl. Lx1v 
Cf. Giulio Ferrari, Les Deux Canaletto, 1914, pl. 17 


Ta- 


WILLIAM KEITH AMERICAN: 1839-IQII 


84. SUNSET. A boy seated at the base of a stout oak tree looking towards the brilliant 
orange rays of a sunset, the branches overhead forming an archway. 35, x 60 inches 


HENRI LEROLLE FRENCH: 1848-1929 
fy (es. FERRY LANDING. River scene with a woman and a child, both in white, 
standing on the flowering bank in the foreground, a scow moored by the farther shore 
before a road leading to a group of red-roofed farmhouses; in the distance a field 
with haystacks. Signed at lower right H. LEROLLE. 39 x 44/2 inches 


| fe FREDERICK CARL FRIESEKE, N.A. AMERICAN: 1874-1939 
86.GIRL IN PINK. A young girl wearing a pink striped frock, carrying a white 
parasol, is standing in a doorway before a terrace; behind her a view of a garden and 
trees in spring foliage, and a bed of purple and yellow flowers. Signed at lower left 
F. C, FRIESEKE. 32 x 2534 inches 


/ _JAMES M. HART, N.A. AMERICAN: 1828-1901 
Ge 87. CATTLE BY A POND. A pasture enclosed by woods, with a group of brown 


and white cattle wading in a marshy pond beside tall oak trees in russet foliage, some 
resting in the shade of the spreading branches, two standing by a path in the fore- 
ground. Signed at lower left JAs. M. HART, and dated ’88. 1614 x 21 inches 


pe 


[NUMBER 88] 


EMILE VAN MARCKE FRENCH: 1827-1890 


88. A GOLDEN AUTUMN DAY. A peasant woman driving brown, black and white 

“cattle along a country road watched by a dog at the left, another peasant, carrying 
pails, appearing before a low-roofed white cottage in the background; trees in autumn 
foliage screen a gray sky. Signed at lower left EM. VAN MARCKE. 3234 x 221% inches 
Alaska-Yukon Exposition, 1909 


[See illustration] 
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HENRI LEROLLE FRENCH: 1848-1929 

89. NIGHT SCENE. Two maidens in white gowns walking along the bank of a pond; 

on the farther shore cottages with lighted windows, and a man leading a tandem. 
»Starlit evening sky reflected in the water. Signed at lower right H. LEROLLE. 

47 = 26 x 321% inches 


GUSTAVE COURTOIS FRENCH: B. 1852 
go. LADY WITH HAND MIRROR. A young woman in flowered kimono, reclin- 
ing on a couch, looking into a mirror which she holds in her right hand; in the back- 
«ground a Moorish pierced screen. Signed at lower left GUSTAVE CourRTors, and dated 


Paris, 1887. 2334 x 2734 inches 


LOUISE ABBEMA FRENCH: 1858-1927 

g1.LADY BY THE SEA. A young lady in olive green dress, leaning against a rail; 

~_ behind her an expanse of a calm sea bordered by cliffs in the distance. Signed at 
"ey, iver right LOUISE ABBEMA, and dated 1882. 


LEONARD OCHTMAN, N.A. AMERICAN: 1854-1934 
/, g2. OCTOBER. Sloping foreground, with a rutted road leading into the distance; 


Ob _white farmhouses on the roadside and slender trees in autumn foliage crowning a hill 


at the left. Pale blue sky. Signed at lower left LEONARD OCHTMAN, and dated 1887. 
16 x 22 inches 


{END OF SALE} 


7 
7 i ; 
LF a, 
Chow - > f 7 4 J F ry } Po 
ir (16-C%e 
S 


fhe: 


4 Pr: * 
a shea ote el : 
a nF i. ag val 
re ead Vie. on: 


erie. 
ae 


vr 


PARKE-BERNET GALLERIES - ING 


designs its catalogues and directs 
all details of illustration, text 


and typography 


Sef 
Wit asa 


eee eae 
i= 
2 Seen 


om: 
gor 
- 


J 
‘ 


ae } i} 


‘ 


rhe ont 
a he 
; ne Saran ets 
Coe natatan ¥ ervey wey Si ie 
wept = nee ih 4 Si fim "? Bate 


Aina Hi Beek . 
erie ive iG ane Vesa be) ‘ 
oS eae | | 
13 i ia re i pei aie ae ty vie . AM ety tah 
renee ‘i wy rt ih hates 19% ell Bey Hale ‘7 by i ‘ WW ‘vi \ 1! ii sh yi 
Ih cpiei it dT ae It lint ‘! nth Patan y Rebels 


bsanataca garcia tea Be pecrearetate pen rican ini 
ait i ; : A «i ae 4 ‘f Nebis : ; Thasasatweal MMR IN ey: 
tte i 


a 5 " 
We Hiei “hi 
At nee ele iit HAS ut (t , f meaty ue peri) ae 
iy 


fe af 
Tsnt/ i 
+ be us ne Ah \e< 
pee beur arias . 
Pena? yh 
Vy i 


As T 
(35 SEAM ; 
wig) a LES iO8 ahr chil ser 
iN y a ai at tae aid 
De ALarate 


nee = ce ar ara 


ITT RS } (shee pipet i 
aK rel Whe Wesgtt me G SL, 8) 98 Pinktyre ean Oa latat ted: “ rit 
tia ma RSS See MT a CE athe a Be cit ivinisita Pha Ai eit 
hy, , jevjadea v Khe Nan , wih thee it { biatt werd 
Hs ley MSP URAC tte ) : Py 
rth rt eh i" i $ it 


rel bs iis bs hey 
Leanne swine 
vat! 


at 


© beet 
Ne 
WAM 


i } 
Webel 
: sai i VEN Ay eC 
honrhdhs nhl aloes i it EHC Mebeoelen attics ica sts : Ri wif 
Lay i , : a abt ty iliobe . Ussinbst aces . i ( ae 
t {ina h . itty nana 


ee 
Nie 


tis f aa 


a beds 
These Flee Ha Ne BS ‘ 

ad “ed 2a) 
. awe ie 


yt 


EFS 


= 
pond: 


tS 


= 


inet 


2EsttS 
—se3 


i 
inti? t Hi 0) i 
hha Ares eat hn vty . 4 ; i vs 
a iy He a ebaaes ee ty iby i She tat oy Hatt ; ¥ ih ( ih Rataea Grit h 
3 tee, 


y gis i 40) BY Ae we enat Yates i 

stat Maree: ye , it 7 ‘ Wa bebs WI) Fe 
he La ae vate Rube hata RH AG tt 

! ¢ re Ae ive ¢ H ‘ i : 

u Ol tat > J e Chee rl hee in Pe Abt ES Ve, 
ee a coinal Patan tent Micannaieiar i tamnet itt “ i ar ad 

( pithy rch: : ( We 

A : Mi 

rie ee: Ro oe fe 114 } Pie my Peasy ite eaten 
iy bataiie gate kite ‘i : PSU L GIs opi inti iss 


| lr ns 


be if 
Beeiea et fer - or 


Wes 
ae 
bib, 


ip 
0 hed Lise 
( Peat hey hn Fae AAO Ae ie ey ie Ai ¥ 
" if ‘ hela Beas ‘ ripe (cA ied , ant y, { "y a +h 
Fete | Ht risen atelie abn UE Meet ea iit Meat Rig: rh) pal int i ill 
cones + ih we a 


He Beh & 
WW 
Wa 
pul (i Reins A} vat 
ai ay r 5 7 
; taney ; : ; } Vibes wis 
bites ROPE atest Tee 8 cay 8h beaenay, 
Bhs Ol vibe 16 0 hiner rn 
ade OY alae Ph ete Osi 
Ve iy, Hite phe} 

Be 
; ary 
Hila 
oe it 
eran 


rites 4 


, 

oe oe 

ie ah ti ' 
wy 

4 wsyetane! is) ite 

oa y te? Wy Bet aehatt 


} wa 
i Bch viene ok N wd 

¥ ih is a, GBA ONO Ea, 

ty “Ae {7 polls 


f BN phy (Widows aD 
fae Ch fast ; rash 
ey Fen eTen DEM ZA) , ' 


sw ihe 8 
fanmeaaeet hi heke 
melaswier eatin i, 

i4 


a 


H ig 
ens tr fh 


yf) 
Males 
veep! G 
iN ce 


i 
sa) 
i “yf a ene 


; 
ce 


(Dig 


yey ones I ee i 
as can ry 


ne UH GLGI BL Be 
STE AR Oil OF melee 


mete atl 


aye 
aes phic Gre 
es 


cen) Mita ” 
ry 


i 
We tay wise i {Seen 
i cola a” } 
MPN OED Phe peal Sa ty ; 
Hadhirioatea than 
I by weligpeieie 
ARRAN aged 
Doce 
(al ante 
be bleh 


ep 


